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INTRODUCTION 

 

The Pursuit of Music, Volume IV, tracks the past 

fifteen years at the Musical Club of Hartford. It begins with 

2001 in the second half of Florence Bowmar's presidency 

and goes through the Spring of 2016, with the conclusion of 

the celebration of our 125th Anniversary. 

Contained herein you will find a detailed account of the 

events, as written by each President of the Club. Also 

included are lists of Concert performances and Musical 

Exploration programs, special reports and photos galore. 

ñSidelightsò are interesting topics to amplify the chrono-

logical reports.  

The Musical Club of Hartford continues its tradition of 

outstanding performances by members and guest artists, 

sponsorship and encouragement of young and upcoming 

students, and endeavoring to sustain our place as a vital part 

of the musical scene in Hartford.   

Onward, to the next major anniversary! 

Your editors,  

Virginia Allen and Anne Mayo  

November 2016 
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Chapter 1 

Dedication:       

Marjorie Jolidon     

 

 

This volume of Pursuit of Music is dedicated to a wonderful Musical Club 

supporter, Marjorie Jolidon, who was Musical Club President from 1995 to 

1997. She received music degrees from NYU, and taught high school students 

for eight years in Suffield and thirty years in Bloomfield, as well as serving as 

organist at numerous Baptist churches in the area. She loved dogs (especially 

beagles) and served as treasurer of the Farmington Kennel Club. She and her 

husband bought a much-beloved seaside cottage in the 1950s in Old 

Saybrook. It was there that she spent her final 

years after her husband died. With no children 

and no family members remaining, Marjorie 

decided to give back to the musical arts in 

Connecticut and divided her residual estate 

among Hartford Symphony, Good-speed 

Opera House, Musical Club of Hartford, the 

Katherine Hepburn Cultural Arts Center, and 

the Hartford Guild of Organists. Musical Club 

has designated her gift to support guest artist 

concerts given by the club in what is now 

entitled the Jolidon Concert Series. 

Carol Hunt and Marjorie Jolidon 

at Muriel Ainleyôs  

100th birthday party 
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Chapter 2  

 1QDRHCDMS½R 3DONQS  

2001 -2002  

Florence Bowmar  

 

Now that we do not have to fear the changing of the century from 1999 to 

2000 we can proceed with our lives, and our 120th anniversary in 2010. 

We have changed our meeting place from "The Town and County Club" to  

"Westminster Presbyterian Churchò on the corner of Boulevard and 

Ridgewood Road in West Hartford. The church has provided us with the use 

of its large sanctuary for our many programs, and its Fireside Room for 

smaller meetings. A Steinway piano and a fine pipe organ are available for 

members to play. The acoustics are excellent and provide an atmosphere for 

beautiful music. 

 

 

 

 

 

 

 

We also have delved into making websites for providing the public with 

information about the Musical Club of Hartford, Inc., specifying how to join 

and offering an invitation to attend its programs. Anne Mayo was 

knowledgeable about this and got us a free site that the Hartford Courant was 

offering to non-profit organizations. They dropped that program after a year, 

but we were  able to find an alternative hosting Internet Service Provider. 

Dagmar Gunther-Stirn brought to our attention the fact that the club did not 

have a bona fide Musical Club seal to use on legal documents. She pursued 

Westminster Presbyterian Church 
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the sources for having one made and got it done. The Musical Club of 

Hartford, Inc. now has a beautiful seal to use when necessary. 

The programs that were presented in the years 2001-2002 were centered 

around musical quotations by composers. Some of these were quite amusing 

and yet had a bit of truth to them! 

"Do not go. You are not suited to the great world and you speak so few 

languages!ò (Mozart writing to Haydn) 

To which Haydn replied: 

"But the language I speak is understood the world over." 

Charles Ives ruminating on why it was his music seemed to upset people, 

ruefully asked himself, "Are My Ears On Wrong?" 

"I know that twelve notes in each octave and the varieties of rhythm offer me 

opportunities that all of human genius will never exhaust." - Igor Stravinsky 

So Musical Club will continue on into the future with endless numbers of 

notes and many continuous, varying rhythms! 

Play On Musical Club Members!  

[Florence Bowmar died on October 5, 2016.] 

 

 

Leonor Snow, Laura Mazza-Dixon, Susan Allen 
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Chapter 3 

 1QDRHCDMS½R 3DONQS  

2002 -2004  

Colette Switaj 

My tenure as president was a pleasant as well as demanding interlude in my 

musical journey. The transition was made much easier by serving under the 

leadership of our previous president Florence Bowmar. Board meetings at her 

home were a mix of congeniality and liveliness. I tried to continue this 

atmosphere at my Board meetings. Of course, conversation and refreshments 

were always in evidence. It seems musicians need to nourish the body as well 

as the soul! 

I thought it would be beneficial for me to participate in the updating of the 

manuals outlining the duties of the various committee chairs listed in the 

yearbook. This gave me an overview of their responsibilities when 

replacements were needed (usually every two years). All this was 

accomplished the summer prior to starting my presidential term. 

I did find throughout my two very active years, that the Board and all fellow 

Musical Club members were graciously willing to assist me, and creative in 

solving problems as they arose, including the planning of musical offerings. 

The Concert Committee gave us the Adaskin Trio, with a last minute 

substitute violist, Carlos Boltes, and an exciting pianist, Sooka Wang, who 

joined the trio in Kreisler's Syncopation and Mozart's E-flat Quartet. We were 

also privileged to have international performers: Ulrich Urban, pianist from 

Leipzig, who also gave a master class. When a trio from East Germany was 

unable to surmount visa difficulties, Elizabeth Austin, true to form, stepped in 

at the last moment with four of her composer colleagues. It turned out to be a 

most unusual program with much audience participation. 

In addition, as I was part of the Storrs Scholarship Committee, it was a 

privilege for me to meet advanced and extremely talented pianists. 

Considering that the students emanate from various countries, e.g. Spain, 

Brazil, Russia, China, Taiwan, Uzbekistan, their camaraderie in such a 

competitive field is all the more remarkable. This clearly was in evidence at 

the awards luncheon at the Town and County Club, when the conversation 
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String Quartet with Susan Cutlip,  

Elizabeth Hamilton, Irene Sisk and 

Constance Sattler 

was light and personal. It is very rewarding to assist these talented students, 

and to follow them locally in their performance activities. Kudos to Susan 

DeWolf, chair of the committee, and to Audree Raffay, luncheon chair, for 

their dedication. 

We did endeavor to start an outreach program at the Farmington library. The 

first program was cancelled due to a winter storm. The second program in 

March included a string quartet as well as Mary Lou Rylands, ócello and 

Benita Rose, piano. Perhaps this will be continued in the future. A few Board 

members, as well as the Bulletin Chair Ilene Kaplan and I, investigated a 

variety of venues in Hartford and surrounding towns. I do feel that the trips to 

various locations in the Hartford area were not wasted. As there are a number 

available, we should utilize our musical talents and show our love of music 

by using additional venues. 

Back row, left to right: Miriam 

Kennedy, Elizabeth Hamilton, 

Irene Sisk, Jean Mankey 

Front row: Freda Sackter,  

Susan Allen, 

Audree Raffay with the Storrs 

Scholars of 2002 
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Chapter 4 

1QDRHCDMS½R 3DONQS 

2004 -2006  

Susan Allen 

 

 

These were very interesting years. The nation was preoccupied with an attack 

on our soil, followed by our entry into two wars and increased political 

polarization at home. A recently booming economy was faltering and plagued 

by scandals. Affordable healthcare, global warming and the outsourcing of 

jobs were serious concerns for many. Individuals were busier than ever, 

sometimes working more than one job or for several causes. Where would the 

energy come from to run our club?  

Our members were dedicated musicians and music lovers, but it was clear that 

to avoid overwhelming our volunteers, our venerable organization would 

benefit from some paperwork overhauls, eliminating outdated, ambiguous or 

inconsistent information or tasks, and providing everything necessary to ensure 

continuity.  

Using computers and some non-musical skills of several members, many job 

descriptions were revised. Possibly the most significant change involved 

lightening the load of the president. The Board felt strongly that this was a 

very necessary move, so halfway through my term, it became the responsibility 

of the Board and not the president alone to appoint new committees, as had 

been the tradition.  

Our high-school competition (below, 2005 winners) had grown in the last few 

years into a well-respected and well-attended annual event.  We gave cash 
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prizes of equal value ($1,000 total each category) to winners in four 

categories (piano, strings, vocal and winds/brass) each year.  Very attractive 

tri-folds to promote the event and aid participants were created which also 

reflected the merging of parts of two committees into one. The Evelyn Bonar 

Storrs and the Gifts and Scholarships committees worked harmoniously to 

produce this very successful bit of community outreach.   

Concerns about keeping up with the times, increasing our membership and 

being of greater service to our current members prompted several changes in 

related paperwork. The Musical Club application became an informational 

brochure, given to all guests. Instead of declining the ñapplicationò at the 

door, guests were encouraged to take the brochure home and decide on 

joining after listening to a program and reading about the Club. To increase 

our membersô networking ability, the Traderôs Corner and Performance 

Calendar were added to our Bulletin; and the Yearbook, thoroughly revised 

for clarity, added a category for teachers currently accepting students, as well 

as a new designation, SE, for string ensemble members. Another attempt to 

attract new members, who may be working on Thursdays, was a brief switch 

in the last few years to a few more Sunday programs. This was found not to 

be productive at all and more inconvenient to our regular audience. A bare 

minimum of Sunday meetings remain, to accommodate our performers who 

need them. 

Thanks to the Board: 

Considering the number of 

the aforementioned changes, 

it was a relief not to have to 

worry about a change in 

venue for our regular 

musicales as my predecessor 

did. A year earlier, the 

Board had been kept very 

busy searching for an 

adequate new facility after 

being surprised by a rent increase at Westminster Presbyterian Church. 

Although this was most likely due to the same increase in heating costs that 

we were all experiencing at the time, the Musical Club fell into a deficit, and 

we worried. Fortunately, there was a good response to a plea for funds to pull 

us out, and a plan to avoid similar mishaps in the future. Many members were 

relieved to be able to stay at Westminster. After comparing notes on similar 

buildings, it still seemed to be the best. It was comfortable and convenient, 

had good parking and accessibility, great acoustics, and gave us bonuses, such 

Annette Shapiro, Susan Lowenkron and  

Virginia Allen 
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as a room for our expanding music library and use of a choir room for our 

vocal ensemble to practice even on days when we had no formal meetings. 

Special attention was given to financial issues such as educating our members 

through bulletin articles about the origin, need for and use of concert, 

scholarship and other discretionary funds.    

We also distributed larger gifts while honoring former members. Money 

received by the Musical Club in memory of past president Mary Lane was 

given to Bulkeley High School. There is now a plaque on the door of their 

music lab, commemorating her years of teaching there and a new MIDI station 

with computer and music technology and software program for Bulkeleyôs 

music department. A substantial bequest by a late member, Marybeth 

Zimmerman, provided a welcomed addition to the principal of our Gifts and 

Scholarships fund. That winter, all winners of the (non-piano) high school 

competition received beautiful certificates indicating that they had won the 

Marybeth Zimmerman prize. Continuing the naming of scholarships after 

major donors, the following year the vocal winners received Romilda 

DeGangi prizes, named for another former member with a special passion for 

singing. 

Our members performed wonderfully in their twelve to 

thirteen musicales each season. ñMusic: Sounds of the 

Soulò was the first theme. The second year was named 

ñFlights of Fancy.ò At first it seemed odd to members to 

name each program after a different bird, but it worked 

delightfully well and many will remember the sparrows, 

who sang along with some of the performances high up 

outside the tall window at the back of the sanctuary. Two 

out-of-the-ordinary member programs were Watson 

Morrisonôs solo performance of Chopin Ballades, 

marking his 50 years of teaching at the Hartt School, and the remarkable 

rebirth of the string ensemble, led by Virginia Allen, which was so full of 

spirit it left everyone speechless. 

We were visited by many celebrities. Musical Explorations brought us Brigitte 

Hºft, from Germany, who in turn educated us about American women 

musicians of the nineteenth century in her country. Eleonore Pameijer, flutist, 

and Marcel Worms, pianist, performed incredible music of Dutch-Jewish 

composers before and after World War Two. The General and Artistic 

Director of Connecticut Opera, Willie Anthony Waters, discussed Rossiniôs 

Lôitaliana in Algeri, with selections sung by his resident singers, and Anne 

Koscielny presented an extraordinary piano recital and lecture on ñLeipzig: 

City of Bach, Mendelssohn and Schumann.ò   

Pianist Watson Morrison 
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Edward Cumming, music director of the 

Hartford Symphony, was our guest and 

speaker at our Annual Luncheon. Pianists 

Maxim Philippov and Davide Cabassi taught 

masterclasses and the Duo Turgeon, 

Canadian pianists, performed in a special 

concert to honor the memory of former 

member Carmella Sharples. Our Concert 

Committee arranged for great concerts by 

the New England Ringers, a bell choir, the 

Andover Brass, and up and coming violinist Lily 

Francis, who is the daughter of a member. 

Some of our favorite performances were given by the students we have helped 

through the Evelyn Bonar Storrs and Gifts and Scholarships funds. Amazingly, 

the level of accomplishment at the winners concerts seems to increase every 

year. We were also pleased to continue to offer support and encouragement to 

former E.B. Storrs winners, among them Melody Fader, whose concert we co-

sponsored, and Daniel Pereira, who played for us with his clarinetist partner at 

an annual meeting.  

Musical Club is such a valuable club with its opportunities for performing and 

appreciating music and making like-minded friends. Along these lines, a party 

was organized by historians Jane Bartlett and Betty Ohlheiser, a Loyalty Tea, 

as a celebration, reunion and thank-you to 40-or-more-year members. Even the 

Connecticut State Library is aware of our groupôs historical importance and it 

now holds an almost complete set of our yearbooks. To make sure that our 

history remains available to everyone interested, we have made the decision to 

reprint all of our history books, in 2006, all the way back from its origins in 

1891. 

 

History Committee Chairs  

Betty Ohlheiser and Jane Bartlett 

with Edward Cumming at the 

Annual Luncheon 

Sandra Ann Craig  

at the organ 
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Chapter 5  

Sidelight: The High School Competition 

A 40-Year History 

By Bridget Gilchrist 

The High School Competition is an important part of the 

Musical Club of Hartfordôs community outreach. It 

provides an excellent opportunity for the public to see how 

the Musical Club works as a team, at both the competition 

and the performance. Our focus is to help and encourage 

the young music students, as well as give them an 

opportunity to be recognized for their hard work. Our 

audiences at the concerts have been steadily growing and 

are very appreciative ï many families have been in 

attendance, coming to support the performers! 

History: 

My records go back to 1974, the first competition. 

1981-82:  Piano, Strings, percussion (chaired by Pat 

Gronback) 

1982-83:  Brass, Woodwinds and Voice (chaired by Carol          

Downs) 

Prizes offered: Ist Place = $200, 2nd place = $100 

1983-84:  Strings & Piano (co-chaired by Laura Holleran 

and Cynthia Treggor) 

1984-85: Winds and Voice (co-chaired by Laura Holleran 

and Cynthia Treggor) 

This pattern of alternating categories each year continued 

until 1992, when the E.B. Storrs donation made possible 

an annual Piano Competition. In 1994-95, all categories 

were offered, then back to alternating with Strings/Voice, 

and then in 1997 (co-chaired by Bridget Gilchrist & Susan 

Allen) Winds and Strings were offered again, and have 

been ever since (Winds Chair 1997-2016 has been 

Bridget Gilchrist). 
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Around 1997, we had visions of holding the competition in 

different locations around the state as a way to encourage 

many students in different locations to participate. We felt that if 

the students got involved once, they might stay involved as the 

competition moved from location to location around the state. 

This turned out to be a huge undertaking, and after hosting the 

competition one year at Rockville High School, we again 

returned to the Hartt School, where it has remained ever since. 

While we do get students from downstate, it seems the majority 

of our winners are local and study at Hartt. 

Our competition has steadily become more known, due to the 

diligence of the committee in creating mailing lists and keeping 

posters and mailing information ñat 

the readyò each year for distribution! 

We now are awarding $4,000 in 

scholarship prize money to 1st-3rd 

place winners in all divisions: Winds, 

Strings, Voice and Piano. The 

concerts are a delightful mix of all 

disciplines, and the young 

musicians are very accomplished. 

Our audiences for the winnerôs 

concerts span all ages, and 

everyone enjoys them! 

In 2017, we will be adding a Jazz 

Soloist Instrumental Competition to 

the traditional classical competition. 

Students will audition to a taped 

rhythm section. At the concert, they 

will get to rehearse and then 

perform with a seasoned, 

professional jazz trio (rhythm 

section) in a cabaret setting that will 

be open to the public - again, a 

wonderful learning opportunity for 

the young, aspiring jazz student! 

May the Musical Club of Hartford continue on with this excellent 

community outreach endeavor to help aspiring music students 

of all disciplines, ever onward! 

Bridget Gilchrist 


